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conclusion that he is an able craftsman, conscious
of his material, knowing how to handle his tools,
and achieving results that are not accidental. His
dramas are by no means on a par of merit (as he
would be the first to say), either for interest, im-
portance of theme, or dramaturgic skill; he him-
self calls " Fanny's First Play " a " potboiler,"
and "Great Catherine" "tomfoolery." No
writer sees himself with clearer eyes. His product
is unequal, exactly as is that of all able artists,
beginning with Homer. He falls below his best
at times, since the definition of " best" demands
and implies it. But prevailingly, and markedly
in eight or ten pieces, the skilled shaping of the
material in order to get the essentials out of the
subject-matter and impart the satisfaction ger-
mane to the theatre is too definitely exhibited to
give the theory that Shaw's method of dramatic
writing is a haphazard dash at an art he does not
command, a leg to stand on. This is 1*0 for-
tuitous success. As Dr. Henderson puts it, " he
violates all the rules, yej turns the trick "; and
the violation, be it added, is only seeming. Let
us put it in this way: he violates existing con-
ventions and makes some new rules, since a rule isboundaries, and so advancing thefollowers of the theatre in many lands.
